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LITERATURE

Thomas .R. Beyer, Jr.#

BELYJ'S SEREBRJANYJ GOLUB' :
GOGOL' IN GUGOLEVO

Literary critics and historians have repeatedly re-
ferred to the unmistakable influence of Gogol' on the prose
fiction of Belyj.” Nowhere in Belyj's works is this influ-
ence more apparent than in his Serebrjanyj golub'.T Pub-
lished in book form in 1910, the novel provoked a variety
of critical opinions which were widely disparate in their
assessment of the work, but unanimous in their recognition
of Belyj's imitation of Gogol's literary devices. For ex~
ample, V. L. Rogafevskij, who lamented the seeming decline
of Belyj's talent in Serebrjanyj golub', as compared
with that in Belyj's Simfonii, complained: "y Aumpes
Besnioro B 3TO¥M NIOBECTH IMOCTOSHHOE XeJIAHME IHCATH
nnon I'orosnieMm. IllonyvaeTCs CIJIOUMHASA mapogynsi Ha KOMOP
Toronsa, Ha ero JNUpPHYECKHe OTCTYIJIeHHsi, Ha ero’
runepsonu. "2 Zinaida Gippius, on the other hand, was
more favorable impressed by Belyj's use of style:

Xouy OTMEeTHTL, IJIaBHEHM O6BpasoM, HHTE-
PECHHE Tneperuthn CTHJIA, er0 B3JIOXMAaueHHOCTH,
MeTaHbe, CPHBH ¥ NOombeMu. CMEMeHUS OYEeHb
HEeOXUIaHHHEe; HHOTIA KaxeTcs, YTO eCThb Io-
IpaxaTenbHOCThb, —-- I'OTo/mo, HAIpuUMep, HO 3TO
He rompaxaTenbHOCTL, a CKOpee KaKaA—-TO CTH-
au3anua qHCTOgO "pyccxoro" madoca ("0, Pychm!

. " U oTuIL)

. . . v PP
A similar conclusion has been expressed by Mocul'skij in
his Belyj monograph, "Bcs TkaHm pomaHa Besoro pac-
IMTA CJIOXHHMM Y30paMH, 3aMMCTBOBAHHHMKH y I'orons."4

*Thomas R. Beyer, Jr. is an Assistant Professor of Rus-
sian, Department of Russian, Middlebury College, Middlebury,
Vermont.
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While almost all critics.of Belyj's prose have noticed
in Serebrjanyd golub' a continuation of the Gogolian
tradition in Russian literature, none have attempted to ex-
amine the possible motivation or to explain the significance
of that imitation. Only Belyj himself, in his alter ego as
Titerary critic, has provided more that a cursory comparison
of the novel with the works of Gogol'.® This lacuna in Be-
1lyj scholarship accounts in part for the failure to discover
one important key to reading the novel, a key contained in
Belyj's own essay, "Gogol'," first published in Tesy.
Contemporaries of Belyj also overlooked this clue while re-
viewing the novel in 1910, either because they were unaware
of or unimpressed by the concurrent appearance of the arti-
cle and the novel, which was originally serialized in the
same journal during 1909.

One should recognize that the year 1909 was a decisive
turning point in the 1ife and art of Belyj. As he himself
noted in a letter to Ivanov-Razumnik, the year was a tran-
sitional period in which hope and new enthusiasm for the
future replaced the despair of the immediate past.” In his
private life, Belyj made the acquaintance of Asja Turgeneva
who, as his constant companion and eventually his wife, was
instrumental in leading him to Rudolf Steiner and Anthro-
posophy. At the same time, he was involved with an inves-

" tigation of rhythm in verse which revolutionized Russian

poetics, a study of mysticism and an essay on Gogol' in-
tended for the one-hundreth jubilee celebration of Gogol''s
birth. 1In addition to his other interests, Belyj devoted
considerable time to Serebrjanyi golub', which was begun
in Bobrovka during January of 1909, but which cgincideq

for a time with his work on the Gogol' article.® Belyj's
renewed attention to the theme of Gogol', refiected in the
simultaneous work on both the article and the novel, resul-
ted in a unique relationship between the two. The article
provides the most accurate description of Belyj's concep-
tion of Gogol''s 1ife and art at a time when he was engaged
in the creation and composition of his so-called Gogolian
novel. As such, stylistic, structural and compositional
elements in Serebrjanyj golub' can be compared to those
significant features which Belyj ascribed to Gegol''s
prose. Moreover, the article introduces a previously un-
noticed interpretation of the novel: namely, Serebrjanyd
golub' as a twentieth century version of Gogolian reality,
a world of Gogol''s images, geography and characters re-
constructed by Belyj through his own Symbolist perception

of Gogol''s art and how this world is intended to accomodate

Gogol' himself.
30

In his article, Belyj stands in awe and amazement be-
fore the miracle of Gogol''s exciting and innovative images:
"dro 3a oBpasH? U3 KaKUX HEeBO3MOXHOCTeH OHM CO3-
LOaHH? BCe 1epeMemaHO B HHX: ‘IIBeTa, apoMaTH, 3BYKH.
I'ne ecTr cMmesiee CpaBHEHHA, I'Ie XyIoXeCTBeHHAas
npaBrma HeBeposTHen? (G, p. 95). Even among the Symbo-
lists, who, according to Belyj, are most closely allied to
the style and spirit of Gogol', not a single writer can
equal his inimitable mastery. At the same time, there is
an ironic twist to Belyj's rhetorical question and an im-
plied challenge to himself and fellow writers, for it is in
the polyphonic, polychromatic opening of Belyj's own novel
that the reply is made. Here at last is one not only will-
ing to compete with Gogol', but one hoping to equal or sur-
pass the master's achievements in prose style.

Eme, ¥ eme B CHHO0 OE3QHY IOHHA, MOJIHYO
XAPKHX, XECTOKHX OJIECKOB, KHHYJA 3HYHHE
KJIMKH - jeJiIe6eeBCKass KOJIOKOJBHA. Tyma # cona
3aep3ajii B BO3OYXEe HANO HEKW CTPHXH. A YHIHHIN
OT OJIarOBOHBA TPOULHH OeHb OOCHNIAJ KYCTH
JIETU'KHMH, PO3OBHMH WWIOBHUKaMH. Y Xap IOymuia
I'PyOb; B Xape CTEeKJIAHEJH CTPEeKO3HHHE KPHJIbS
HaL MpPynOOM, B3JIETaJH B Xap B CHHIOKN 6e30HY
OHA,~—~TyHa, B COJNyOOH IHNOKO¥ INYCTHHBL. [IOoT-
HHM DYKaBOM yCepOHO pasMa3uBalJl Ha JHIe IIHIb
pacriapeHHHN ceJibYaHMH, Tamach Ha KOJIOKOJLHI
packavaTk MeIHHN fASHK KOJIOKOJIa, NPONOTEeTH
M HOyCcepacTBOBaTk BO cjaBy Boxmsow. U eme, u
‘eme KIHHbKAaNa B CHHOKW Ge3OHy IHS lelebeeB~
CKas KOJIOKOJIbHfA; ¥ OJHJIU Ham HeW, u IHuCcalH,
IIOBH3TUBAasA, BOCHMepkHu crtpuxu (S$G, I, 9).

The passage is almost a compressed compilation of sty-
Tistic devices singled out by Belyj as being particularly
characteristic elements of Gogol''s narratives.9 There is
an abundance of alliteration ranging from mellifluous #'s
( cuuww Gesmuy mus) to cacaphonous x's xapxux, xec-
TOXUX OJIeECKOB, KHUHYJIA 3HBHYHHE XKJIUXKH leJiedeeBcxas
xoJsioxonbHa), and assonance (6nmaroroubs TpPOULHH
OSeHb . . . JIeTKHUMM, PO3OBHMM HHIIOBHHKaMH,). Words
and phrases are repeated to achieve parallelism, and often
this repetition is extended to encompass basic roots of
words, eX. XapKuX, xap; OYwHHH, OYuuil; KOAOKOABHS,
wosnoxon. This instrumentation is not merely repetitive,
rather it acquires a newly enhanced and expanded function.
Belyj's prose is sound amplified by symbols; the author
applies a fresh coat of paint in the form of symbolism to
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the primer of Gogol''s images. Thus, the already oft-men-
tioned Gesdna developes into a recurring leit-motif, fore-
shadowing the doom of Pé&tr Dar'jal'skij, the novel's pro-
tagonist; the sweaty sleeve (moTmemM pyxasom) and the
copper tongue (memmmit ssmx) will later find echoes in
Suxorukov the coppersmith (memmux), at whose hands the
hero will die. The martins (cTpuwxu) are the first inhab-
itants of Belyj's s¥mbolic aviary which grows to include
even a Gogol'-bird.!0 The author establishes a complex pat-
tern of repetition which serves as an element of rhythm and
organ{%ation creating a marked spatial orientation in the
work.

By manipulation and intensification of Gogol''s devi-
ces, Belyj succeeds in reconstructing a Gogolian atmosphere
and world. Modul'skij goes so far as to assert that in
Celebeevo, "mMu cpasy xe y3HaeM TOroJeBCKH Mupro-
pox."12  In this symbolic twentieth century world bounded
by Celebeevo on the east and Lixov on the west, (the topo-
nyms being in themselves, obvious symbols), lies the reced-
ing ravine (nosorutt sor) of the scheming carpenter, Ku-
dejarov, and Gugolevo, where the hero Dar'jal'skij begins
his fictional existence. Belyj notes in his article that
the inhabitants of Gogol''s literary world are "not people,
but radishes" ("we momu, a penvku") (G, p. 99). In
Belyj's own novel, Fékla Eropegina is not a "duckling" but
a "dumpling" ("me Terexa oma -- nemexa") (SG, I, 87).
This novel geography of the "dusty and the dirty" ("mms-
HHEe ¥ rpasHue") is reminiscent of Gogol''s own unfor-
gettable "thick and thin" ("roncTme u ToubKHE"). Belyj
chooses the following as a typical example of Gogol''s male
characters: "Bor y Hamero 3acenaTesii BCA HUXHAS
dacTp Jsuna GapaHbd, Tak ckasaTb..." (G, p. 98). Be-
1yj employs a similar image in his own novel; however, he
replaces the horizontal perspective with a vertical one and
increases the extent of the grotesque in the figure of Mi-
trij Mironi¢ Kudejarov:

He nuno -- GapaHbsi, OBIJIOmAHHASN KOCTBb; H

Ipy TOM He JIHIO, a NOJ-JIMLA; JIHLO, IOJIOKHUM,
KakK JIMOO, a TOJIbKO BCE KaXeTCs, YTO MOJOBHHA
Jiuna; OnOHAa CTOpOHa Tede XHTPO NOOMHUI'HBAET,
Opyras Xe BCe 4YTO-TO BHCMATPHBAET, Yero-TO
COMTCA BCe; IOPYyTr C LOPYXKOM Pa3roBOPH BEHOYT:
opHa ®TO: "4 BOT, yX, kKak!" a ppyras: "Hy-
Ka, Hy-ka: 4ro -- B3an?" (SG, I, 42).

Like their male counterparts, female personages in Gogol''s
stories are equally vulnerable to caricature and exaggera-
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tion, as Belyj wonders '"Heyxenu XeHmUHH HeT, a ecTb
TOJNIBKO Gaba, unu pycanka . . ." (G, p. 101). Cepe-
6panuii eoaybo exhibits the same polarity in the female
roles characterized by Katja, the young and attractive Rus-
sian maiden who first charms and enchants Dar'jal'skij, and
Matréna Seménovna, the "pock-marked old hag" ("saba ps-
dasa") who lures him away from his beloved beauty. The
reader to whom Belyj gradually introduces the remaining dra-
matis personae 0f his novel, experiences, on the literary
level, a growing sense of déja-vu. Baroness Todrabe-Graa-
ben, Father Vukol Golokrestovskij, Count Gudi-Gudaj-Zatru-
binskij, Prince Cikjlizari and finally CiZikov are clearly
the descendants of Cilikov, Cgunt Odnozorovskij-Cementin-
skij and the Georgian Prince Cipxaixilidzev, all from Go-
gol''s Mepmewe Oywu. The extraordinary fact is not so
much that such persons exist in the author's literary imag-
ination, but that, "I'oromns sacrasnmeT sTO 38epve

unu penve. (He 3HaKw, KaK HAa3BaTh) TaHIEBaTh Masyp-
Ky, OHOJIXaThCA TabaKOM M pJaxe 60Jiee TOrO,=--HCIH-
THBATb MHCTHYECKHe dkcTasH, . . ." (G, p. 99). Be-
1yj's own dusties, dirties and dumplings are no less ludi-
crous when one recalls Father Vukol's intoxicated war dance
or Ivan Ogbn' and his exorcising incantantions during the
services of the Dove Brotherhood.

Through this Gogolian-Belian nightmare land passes
Pétr Dar'jal'skij, "mo# repoit", in Belyj's words.13 The
prototype for Dar'ja]'?kij has been traditionally identi-
fied as Belyj himself.!4 A close comparison of the hero
with the image of Gogol' in Belyj's article reveals another
interpretation: Dar'jal'skij is Gogol'. 1In the early
pages of the novel Dar'jal'skij is described as "'cywon-
noe puao'" "'puaom', BHpaxasCk NPOCTO, GHJA U He
CYKOHHas BOBCe, a, TaK cKa3aThk, 'GapxaTuHas': .
3aropeJsioe JIMLO C OCHOBATENBHHM HOCOM,. . ." (sG,
I, 28). One is here reminded of Vladimir Nabokov's asser-
tion that in all of Gogol''s stories "the nose is the
beau."15 Beyond the very superficial level of comparison
(both Dar'jal'skij and Gogol' are writers whose first 1it-
erary attempts are failures, Dar'jal'skij resides in Gugo-
levo), there is a maze of words, phrases, images and inci-
dents applied to Gogol' in the article, which can be
matched with similar, and sometimes identical, passages in
the novel. The novel then, on one plane, is an artistic
representation and expansion of themes contained in the es-
say. In his examination of Gogol''s tragic journey through
life, Belyj supplies an effective plot. summary of his own
novel; conversely, the novel is a fictional interpretation
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of Gogol''s moral quest outlined in the article. The paral-
lels begin in early childhood as Belyj quotes Gogol':
"'BaM, ©e3 COMHEHHs, KOTOa-HUGBYIL CJY4asioCh CJIE-
mwaTk T'OJIOC, Ha3HBAWMUK BaC IO UMEHH, KOTODHHN I1po-
CTOJIOHUHE OOBACHAKT TeM, 4YTO Oyua CTOCKOBAallack C
YeJIOBEKOM. .. S IIOMHK, YTO B HeTCTBe A 4YacTOo ero
cmeman...'" (G, p. 105). Dar'jal'skij is visited by a
similar song -- or voice, howl, call, as it is alternatively
characterized by Belyj in both the article and the novel --
"Eme A nyraJsics C II€PBHX MIHOBEHMN XU3HH; . . .
CIIEePBHX elle HeTCKHX IHe¥ cranxas necHsi, HO H Iiec—
HA HacMmemviupasi, TH MHe H Ha 3ape 3Bydajsia, ¥ BO
TbMe..." (SG, I, 128). As if to underline for the unwary
reader the significance of the relationship to Gogol', Dar'-
jal'skij in the same utterance conjures up the vision of
Gugolevo. Likewise filled with fear, yet irresistably drawn
to discover the meaning of the distant voice, Gogol' em-
barked upon a spiritual pilgrimage, "kyma Henb3s BCTY-
nare 6e3 onpelnesieHHOI'O OKKYJIBTHO pas3padoTaHHOI'O
IyTH, 6e3 onuTHoro pykxoBomuTens;" (G, p. 107). In
his anxiety, he turned to a succession of others for assis-
tance in his search; unfortunately he chanced upon Father
Matvej as his source of inspiration: "uTo mMor cmenaTs
0. MaTBe#t? OH He MOT IOHATE I'orossa. CaMuH¥ XKPOTKHH
u poGpoxeslaTeNbHHM 4YeJIOBeK, He IJAOAmui Tynma, Ky-—
na, riasgen I'oroik, MOT GH JiMwb norysuts ero" (G,
p. 108). Pé&tr, who also yearns for inner harmony and the
cosmic unity promised by the "song" seeks guidance in the
person of Kudejarov (the name is derived in part from xy-
necHuk ), a simple carpenter and spiritual leader of the
Doves. Dar'jal'skij's trust is similarly misplaced as he
belatedly concludes that Kudejarov will destroy him. Three
times the hero echoes Belyj's sentiments on Father Matvej:
"3Haems JIM TH, YTO. CTOJIAP 3aMHIJISIET MEHS IOry-
suts?" (SG, II, 167, 172, 176).

Belyj concludes that Gogol''s failure to find proper
inspiration is largely his own fault, because he did not
undertake any serious study of alternative philosophies,
especially the mystical literature of the Orient. Dar'-
jal'skij commits a similar error when he rejects the assort-
pent of cabalistic writings recommended to him by his friend
Smidt. This omission is all the more sericus when one real-
izes that Belyj was infatuated with the writings and mystic-
al teachings of Minclova while writing both the article and
the novel. The mystery which Gogol' was unable to discover,
according to Belyj, is love: "T'orons 3Hal MHCTEPHH
BOCTOpra, M MHCTEPHH yXaca —-— TOXe 3HaJ T'oroJsse.
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Ho MucTepumu JnoGBH He 3HaJ. MHCTEpU® STV 3HANH IO~
CBAmMEHHHEe; H 2TOr'0O He 3HaJl I'OI‘OJ’H:; He 3HaJn, HO
sarJisgHBasl B cokposenHoe" (G, p. 109). Love also
eludes Dar'jal'skij, who flees from Katja to Kudejarov and
Matréna Semé&novna, the mother mistress of the Doves. Yet
even in his re]at1onsh1p with Matréna, his inability to

love is expressed by the infertility of the hero whc is un-
able to beget a physical Dove Child. 1In this regard Dar'-
jal'skij exhibits the impotence of Gogol' alluded to in Be-
lyj's assertion: "XapakTepHO, YTO MH He 3HaeM, KOTO
u3 XKeHuUMH JuoSusn I'orons, na u ymooun ju?" (G, p. 101).
This 1ife without love is, according to Belyj, the essential
factor];n Gogol''s despa1r and subsequent destruction of his
own se

umeJ1 I'oTosik BHOeHHe, JIMK, HO cels He Ipeo-
Spasuil nJjsa TOoro, UTOO:6Ge3Haka3aHHO BHIETH
Jvk, cnaymaT: 30B [Hymm o6umod, . . . U Aux,
Bunensm® T'oronem, He cnac Torons: . . . OT
Hero yoeran I'orojb. ... DTO —=- TeHb Yyd-—
HO20 Jauya, KOTOpOe, HecCMOTpA Ha TO, UTO OHO
-= yydnoe, yxacano I'Orojii BCI0 XH3HL: BTO
IIOTOMY, YTO MOCT J0OGBH, IpeobSpaxamomuii 3emM-—
JI0, DPYXHYJN s I'orosia U Mexny Juxom HebGec-
HuM U UM oCpasoBajlach YepHasd, peBymasa Ses3g-
Ha. . . . Besgum Gosancs I'Oorojsik, HO CMYTHO
noMHHSI (He CO3HaHWMEM, KOHEYHO) 4uTO 3a "6e3d-
HoUl smor™ (3a MWUIMAapmaMH BepcT K JieT) Miu-
Anll TOJIOC, 30BYyMHH ero: He IMOoNTH Ha 30B He
Mor Toronp: mnowejyl —— ¥ ynaj B Ge30HY: MOCT
JIOOBHU. PYXHYJI IOJIS HEro, a IepesyieTeTh Yepes
6e3nHY He MOTr I'Orofis; OH guemes 8 Hee, 8b—
aemen us mupa . . . (G, pp. 111-12).

The Dove Child, the "wonderfully youthful countenance,"
(nux ), appears to Dar'jal'skij suspended above the same
6esdna.16 Like Gogol', the hero is unprepared for the
sacred image; the short-lived ecstacy of the vision qu1ck-
1y terminates in nascxa.17 By his rejection of Katja's
love and his subsequent insubstantial affair with Matréna,
Dar'jal'skij instigates the series of events which bring
about his own death. He recognizes the dangers only too
late: this world and its inhabitants are on the verge of
destroy1ng him; he attempts to flee, but his efforts are
in vain. Suxorukov, the strongarm enforcer of the Doves,
murders Dar'ja]'skij, who thus exits from this fictional
world of the novel.

The theory that Dar'jal'skij is a reincarnated Gogol',
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a thesis apparently confirmed in the article, does not nec- - 3.

essarily contradict the prevailing view of Belyj as the
hero's prototype. Rather, the more comprehensive view of
the hero as an image of both Gogol' and Belyj is a direct

continuation of Belyj's own unceasing efforts to indicate 4.

the unique affinity and even identification of the two
authors. -
vealed in Masterstvo Gogolia by the juxtaposition of sur-

names and pseudonyms to arrive at the formula "Belyj-Janov-
skij (Bugaev-Gogol')."18 The author's intention in Sereb-

rganyj golub' is hinted at in the passage: "Bockpece- 6.

HHe MepTBHX, 6pa'r, —= B IIaMATH, B IOyxe nepBoOo—Ha-
NnepBO 6yOeT: NIPHUAOYT C HaMH INOKOMHHUYKH NOJIOHHAYATS,
npyr; (SG, I, 81). Through memory and artistic imagina-
tion Belyj resurrects Gogol' for a day, for his novel. The
author strolls through his own symbolist Gogolian world
with his hero and 1iterary mentor.
deserts his companions at the abyss; Belyj refuses to re-
-peat the mistakes of Gogol' and Dar'jal'skij. Belyj dis-
covers the mysteries of love in his own Katja (Asja Turge-

neva), and together they delve deeper into the secrets of 8.

Tife not with the carpenter Kudejarov but with the master
builder of the future Goetheanum, Rudolf Steiner. Thus,
Belyj asserts his independence while at the same time de-

riving from his association with Gogol' the claim that he 10.

is the legitimate successor of the Gogolian tradition in

the twentieth century.  As Belyj, nearing the end of his

Tife, concluded: "Homnaraw, 4¥To ckasaHHOTO IOOCTaTOuHO,

YTOCH BUAETH: Npo3a Besloro B 3ByKe, o6pase, IBe-

TONHCH ¥ CHOKETHHX MOMEHTaxX =~ HUTOT PaGOTH Hayg TO-

TOJIeBCKOKW ABHKOBBOW [sic] o6pasmocTeio; nposa sta 11.
BO3OGHOBINsieT B XX cTomeTtun "wxoay" Torona".l1l9

12.
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passage containing Dar'jal'skij's vision of the Dove
Child is omitted in the English translation.

cf. Serebrjanyj golub', 11, 157 and "Gogol'," p. 100.
Masterstvo Gogolja, p. 298.
Ibid., p. 309.




